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series) or, between these in time, Homenaje de
Antonio Machade for piano (1944). This last is a
tribute to the poet who had died in 1939 in
exile in France; taken together, the four move-
ments amount to something between a sonata
and a suite, their characters deriving from several
of Machado’s poems, such as the opening Allegro,
a strict miniature sonata-form movement, super-
scripted with lines from Esparia en Paz ("Spain at
peace’). The Homenaje also exists in a version for
harp (1950-51) by Nicanor Zabaleta, omirtting
the Allegro. This was eventually published in
1953 as 3 Piezas breves for harp, though in an edi-
tion by another harpist, which piqued Zabaleta. |
find it unaccountable that this delicate tnptych,
which Beatriz Millin's refined interpretation
reveals to be a real gem, is not far better
known, but | suspect that even the majority of
harpists do not know about it

112-17.
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